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Selected Abstracts

CHEN Lingjuan The Female Narrative in La Vagabonde by Colette 83

The French woman writer Colette raises questions about the male world, and challenges the male dis-
course in her novel La Vagabonde. The story reflects the subject of refuse, namely, the multiple refuses
of the subordinate role in marriage, the traditional femininity and the patriarchal love. The female nar-
rative on the level of discourse tries to reveal the female subject, confirm the female identity, present the
author’s position on gender and construct the female discourse. With the challenge to the male discourse
authority, Colette’s female narrative presents the self-authoritative tendency, thus holding firmly the fe-

male discourse authority of the novel.

TAO Jiajun Said 90

Edward Said’s supreme theoretical achievement, bitter cultural traveling from the Orient to the West
and public intellectual commitment to speaking truth to power, all contribute to the Saidian phenomenon
in contemporary global field of humanities studies and cultural politics. As the founder of Western Post-
Colonial theory and the preacher of the humanist tradition, Said’s thought is triply characterized with
complicated genealogy, fierce appeal to reform and strikingly new academic orientation. Western philo-
logical humanism, Western Marxism and Post-Structuralism are his inexhaustible fountainheads. Worldli-

ness is his gradually formed and unceasingly broadened system of thought.

LIAO Changyin Contemporaniety 99

The terms contemporaniety and modernity are often applied in exchange or overlapping. which puz-
zles the reader frequently. In the recent criticism, contemporaniety comes into a tendency to replace mo-
dernity or postmodernism, and even a poetics of contemporaneity has come into being. Anderson thinks
that the notion of contemporaneity refers both to viewing various aspects of the writer’s oeuvre within the
context of his times and to making readers aware of how relevant his writings are to current intellectual
concerns; however, the term seems to connote more than that. This paper discusses the concepts of cont-
emporaniety in the recent English and American criticism, thinking that contemporaniety connotes at
least the following senses: the nature of our time, the presence of co-existence, the existentiality of life

and the transcendence over modernity.

LIN Jinghua The Post-Soviet Russian Literature and the Politics of Russian Federation 107

In the Soviet era, Russian literature became an extension of politics under the control of ideology.
However, such politicization of the aesthetic activity didn’t make the Soviet citizens identify with the So-
viet Union as a super state. With the approaching of the post-Soviet, censorship on literature was abol-
ished. In the post-Soviet Russia, literary activities were brought into the construction of cultural indus-
tries under the Press & Publications Act, which didn’t mean that literature has nothing to do with politics.
but that the post-Soviet Russia has been greatly different from Soviet in the relationship of literature and
politics. For example, politicians have to influence on certain persons’ literary writing or criticism
through individual behaviors or political acts, and writers have to participate in politics only in a private
capacity. It means that politics itself is only the narrative content of literary texts instead of guiding ideol-
ogy to literary activities under the Press & Publications Act. This article discusses the specific situations of

complexities of literature and politics in the restoration of historical details.

GUO Jun The Value and Significance of Walter Benjamin’s “Janus-faced” Spirit 116
Walter Benjamin is well-known for his “Janus-faced” mode of thought which is a combination of

Kabbalah and Marxism. The apparent incongruence is in essence a cross-fertilization and mutual intensifi-
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